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once observed, architecture is really
a sartorial matter, a question of cuffs,
collars and other terminal points.
“Ceary’s interest in design really opened
up a whole range of opportunities,”
says Hauptman,

Like many of the great Neoclassi-
cal buildings in France that are grand
without being large, the former Amer-
ican Security branch bank had—when
the architects got down to thetr cal-
culators—only 1,600 square feet of
floor space (about the size of a small-
ish loft). Subdividing that space into
three areas, and halving the ceiling
over the kitchen to accommaodate the
study above, risked diminishing its
openness, It also risked conventional-
izing the interior, breaking it into the
narmal reoms of a normal houss.

To maintain the volume and create
the illusion of spaciousness, the archi-
tect resorted to a device used in Japa-
nese gardens: borrowing inberior views,
Between the living room, kitchen and
dining room, he left out walls alko-
gether or bullt partial-height parti-
tions to allow each room to open into
other areas. 5till, he left just enough
wall area %0 that spaces are not so
porous that they compete visually
with the art: There is never a visual
pileup of paintings receding in the dis-
tance. Hauptman also detached near-
Iy everything from the walls. "What
is mew inside should be separate and
distinct from the envelope,” he says,

Mintz favored a neutral palette,
which helps discipline the interiors so
that the layered spaces do not become
busy. Despite its neutrality, the palette
i rich, with three shades of gray paint
on the stair railings alone. Floors in
the kitchen and dining area are a
matte gray ceramic tile, and inm the
kitchen, the front of the fireplace ks an
unfinished but oiled industrial-grade
diamond-plate steel. The interiors,
then, defer to the colors of Mintz's art,
which is dominantly abstract and
ramges in hue from Fauvist to sublimi-
nal. A row of Josef Albers's color stud-
tes marches from kitchen to dining
room without being overpowered.

In this context, the cherry Shaker

cabinetry the architects used through.
out the house does double design du-
by, acting first as a clean-lined bridge
between the traditional style of the
bank and the modernist interiors, and
then warming the grays and blacks
with rich hues of natural wood.

It haz been said that the test of an
architect is his staircase. The prom-
ment staircase Fauptman located in
a window bay of the dining room
elegantly and eloquently introduces
the high-tech components and details
that typify the adjoining study and
the 'I:l!'i.l:l_EE' b0 thie master bedroom,
Materially, the staircase, bridge and
frame for the r:l!u-::l_'l.-' are all ot a pici_‘c,
built in steel painted electrostatically.
Mickel-plated sleeves with plated cap
nuts cover the ends of the railings—
the treatment lightening the appear-
ance of the structure.

In order to avoid an awkward stair
landing, Hauptman angled the back
edge of the study and the bridge it-
self. This single expedient establish-
esa gmmetr:n: ML‘eptnm that FI;I}I'"E-—
like a joker—in episodes throughout
the otherwise geometrically consis-
tent house: Shifted angles appear in
the enfrance Aoor, at the kitchen count-
er and in a bluestone terrace set in
the garden,

But the wit in the design lies in the
steps of the staircase and the floor
of the bridge and study, all of which
are made of perforated metal and
supported by open-web steel trusses,
The holes in the metal give the sur-
face just enough transparency to con-
vey the sense of walking on air: At
night thousands of tiny lights pro-
ject through the metal and dot the
floor and the ceiling, creating a sur-
rounding constellation.

"Mobody could build this kind of
classical structure today,” Gary Mintz
concludes. "Adapting a bullding forc.
e5 you to think imaginatively—usual-
by a leftover like this would be turmed
into a F-Eleven or be torn down,

“1 had two reactions when we fin-
ished,” he continues, *I was sorry that
it was completed, and | couldn’t quite
bielieve | oswmid it 0
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qu:..' Mintz, a :_'.ln!i.-:'l|-::lt-||.h|, had al-

read ¥ lask hiks -i‘ll:'.‘\.lH_ﬂ (afali Tty
toy historic P reservalion amd LI!'.'\-1::.'{I'II.'E
|'|,|r|1|||;|,|ru_-'|_1:.' thet timie b 22w the rune
down, unoce |,:|]_1i.|,~|;! Meoclassical bank
'|_'||_|i||,,'.'|1'r|p| in Wa :.hin-_:',lnn, DC. Back
in the carly 1980s he had moved into
a convierbied 1;;||1|;,5_1,' store in Philadel-
phia and furnished it with such clas-
sics as Marcel Breuer's Wassily chairs.
S0 when he relocated to Washington
and started looking for a place to live,
he knew what he wanted: “1 told the
realtor to try o find an industrial
building that I could turn inko a house
—you get such great spaces in that
type of construction. She said she had
“just the building,’ on Capitol Hill; peo-
ple who had the meney couldn't see
its potential, and people whe could
didn’t have the money. The bank had
been sitling empty for two years.”
Ensconced in his living room on a
black, subtly contoured Onda cowch
cradled in a stainless-sbeel frame, Mintz
states (in case you hadn't noticed), “'m
very much a modernist—as a kid |
was raised at the Museum of Modern
Art in Mew Yorlk.™ A Rauschenberg oc-
cupies half the white, two-story wall
behind the doctor, next to a tall black-
and-white lithograph of gestural circles
by Terry Winters, On the grate in the
fireplace, black ceramic solids—cylin-
der, cone, cube, pyramid, sphere—are
wakting to play platonically in a blaze.
It was the space that Mintz liked
about the bank, and more specifically

“Come buildings hawve such little charm
thewre mot worth keeping.” observes Minte
“But if a good building outlives its use-
fulness for one purpose, you find another
function.” ABCWE: Behind Minke in the -
ing ropm ks, at right, Robert Bauschenbergs
lithogragh Soviel American Array ¥, 1988
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the volume contaimed within its bwen-
k- I"l.H:ll-|'|:|3|'| ban kirlu hall. "My art
needs big walls,” he explains. And it
didn’t hurt that this jewel of a build-
ing, with classical details carved into
the limestone fagade, traces its pedi-
gree bo such architectural ioons as the
Petit Triamon at Versallles. Palatial clas-
sicism eventually became the official
style of banks, 50 develving the bank
back to a luxurious house only called
on the buildings second nature.

In Philadelphia Mintz had worked
with local architects David Brawer
and Michael Hauptman (Brawer was
a freshman in the dormitory at the
Liniversity of Pennsylvania when Mintz
served as a graduate counselor) on the
design of both the ex—candy store and
his offices. He asked them down to
Washington to confirm his opinion: “It
seemid obviows the bank could be
something good—unless | was miss-
ing something.”

He wasn't: They came; they saw;
they desigmed,

After clearing out the suspended
ceiling, vinyl-tile floors, carpeting and
flimsy partitions, what the architects
found was a solid masonry building
with a high ceiling, molding where it
counted, windows on three sides and
noble proportions—space, in a word,
but space whose grace was support-
ed by ample natural light filtered by

oz

Al the ditails,” Mindz EXVE. WEEE |]||'||,.'H'||! cail ard r.,l!hnu'!_:_hr_ ouk.” LEFT: The steel fire-
|."|.1I.'l|.'. which serves the |I'|.'|E'||.‘; oo &8 well 38 the overhesd study, evolvied H‘lrl.ll.:!.'.,:ll B
rics of skelches h!«' architect andl client. BELOW: The ceramic-tile Boor extends from the
kitchen and dining room to the living room, where it becornes a hearth. Shaker-style
I-'-1|-"||'II'”:-' ard Viermont SOAPEL0NnE oo I'I‘.l.'!'ll.'ll.'l'\- are also fealwres comamon (o boath _-.n,l.-.1-._




surrounding trees. The double-height
living area was ringed with a com-
posite dentil and egg-and-dart mold-
ing that required some repairs. The
distinguished limestone fagade, with
rare ogival arches, needed only a little
scrubbing, and the night deposit box
could be turned, covly, into a mail-
box. Mintz, who once ook classes
in architecture just because he liked
the subject, remained actively in-
volved throughout the project: He

and Michael Hauptman, the partner
in charge of design, burned up the
wires between Philadelphia and Wash-
ington with their faxes,

The organization of the interior fell
inte place once they decided where to
locate the front door in the corner
building, The old door to the bank
faced the boulevard, but keeping it
there, with an entrance hall leading
directly into the tallest, most open liv-
ing space, meant breaking up the vol-

BELUW: "I'd feared destroying the etfect of the Palladian window” says Minte. “In
Eect, Hhie ste] s complementanye ™ The dirdng room bay iz the houses drculation ads.
Thee stair leads to the stody, while the bridge doubles back to the matier bednoom.
Schumacher fabric covers Bobert Mallet-Stevens chair seats. LEFT: The solid masonry
buiildang whas reindonced by stee] beams; the front door replaced a small side window:
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ABCWE: As shown in the foor plan, the bank was a divided double
height space with rear offices. BELOW: Haupiman's reordering of
the volumes established an open plan with low walls that act more as
Eghtweight partitions. "1 saw it as raw space,” Mintz says of viewing
the building for the first time, “very nicely proportioned raw space.”
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hee exposed shee| construction, says Haapt
man, i aeant b be a "detail-inbensive con
tragt” to the buildings historicism. QFF-
SITE: The kitchen was P aisly an wnde-
fined ceniral space, BELOW: Palnled steel
|'l|.'l|'.'|-'.-.|'ﬁ'l JiEls sUppor 1 e '\1||.'|_‘|:|.' A

aned creale a |'|'1|:||'||.'I bor b Eabcheen, wihsere

A pari lal- |'-|_'|;,;|'|I wall allews [n nabural ||1:| ik
[rom Uhae Ity rosom. Babehsenobid microseimne,

wmwe A ||II11I1'|i'\-||1i|1:|: its !_'.T.I.H-;,‘ll.,'ll:.'
Architiect and client agreed to site the
entrance along the length of the baild-
ing, on the side street. Mintz did the
first sketch for a floor plan: He sug-
H_l."'\-h'l.i entering ab the side aof e baaild-
i||-_:r. and then mow inp. o the -;1i|'|i|1;.;
raom and past the kitchen to the living
room. The double doors at the previ-
ous entrance would DT ONEo @ gar-
den made from the former front yand.

“The dimensions of each bay dic-
tated the dimensions of each room,”
notes Hauptman, a fortysomething
architect whose beard and longish
hair hint at a sixties vintage. In a bold
step, he placed a study over the kitch-
en, allowing the living and dining
roorm ceilings their full height, though
the areas are separated by a second-
shory platformbilee strachure. A guest
bedroom was situated in the old bank
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“The existing structure
determined the plan: It wanted to
be a house in only one way.”
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offices at the rear of the building, and
a master bedroom located above.

Hauptman was familiar with Mintzs
tastes from the Philadelphia rerova-
tion and also remembered his atten-
tion to detail: Doctors, typically, have
a different sense of dimensions (7]
think in terms of a temth of a millime-
ter,” admits the cardiclogist). Haupt-
man also knew that Mintz would like
a bridge because he had left a trail of
his interests im his library of archi-
tecture books—a Post-it marked a
red bridge in Gae Aulenti's apartment.
A sophisticated client always helps
create a much better project,” come
ments Hauptman, wondering absent-
mindedly, “Did we ever give you back
your books?

“The existing structure determined
the plan,” Mintz remarks. *I think it
wanted to be a house in only one way”

“Cary’s collection dictated right off
the bat what the house was going
to look like,” says Hauptman. The
design would be an essay in subtlety
—serenie and discreet emough to em-
phasize the presence of the art with-
out upstaging it. But for a perfection-
ist client in a building that already
boasted fine maments, the sswe was
to find complementary contemporary
materials and invent the kind of detadl
that would capture the doctors eye.
Bintz was not only a modernist but
an unreconstructed one: God s still in
the detail, or, a3 an eminent architect

confinued on pege 178

‘A rehab forces you to use the buibding more imaginatively than it
you'd built the space from scratch,” Minkz says. LEFT: The masber
bedroom was F-la-nld at Ehe rear of Ehe bank in what had been an un-
finkshed attic. BELOW: The dentil and egg-and-dart malding at the
bedroom entrance has been restored. Facing the etched-glass wall
of the spa is a 1988 painted fibenglass work by the Boyle Family: the
large minoed=media piece on the far wall is by Steven Sorman, 1964
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